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                En route to Awakening but Reconciliation:

      Mr. Stevens’ Journeys Without and Within in The Remains of the Day
     Kazuo Ishiguro was born in Nagasaki, Japan, on November 8, 1954.  In 1960, when he was six years old, the Ishiguro family moved to England and they have lived there ever since.  Kazuo Ishiguro became a British citizen in 1982.  He studied English and philosophy at the University of Kent at Canterbury, and then got his master’s degree on creative writing from the University of East Anglia in 1980.  Finishing his academic education, Ishiguro started to write fiction.  He kept on writing short stories before his first famous novel A Pale View of Hills was published in 1982, which was a huge success.  His second novel, An Artist of the Floating World, came in 1986, winning him the Whitbread Book of the Year Award.  Both of the novels have their backgrounds set in Japan.  Though these two novels had won a lot of prizes, Ishiguro had not got to the peak of his career yet.  His third novel, The Remains of the Day (1989, Remains hereafter in this paper), brought him both fame and one of the most prominent literary awards in the world, The Booker Prize in 1993.  The novel was well-received not only in England but all over the world.  After Remains, The Unconsoled (1995), When We Were Orphans (2000), and Never Let Me Go (2005) followed.

     Unlike his first two novels, Remains has its setting in England in1950s and deals completely with a very “English” British tradition, the butler.  The story, which begins in July, 1956, is told by Mr. Stevens, an old English butler, who has been working at Darlington Hall for more than thirty years.  Shortly after the novel starts, the butler decides to take a six-day motor trip to the West Country to meet his old colleague, Miss Kenton.  The lady’s recent letter narrating her unhappy marriage and her nostalgia for her days at Darlington Hall reminds Mr. Stevens of their ambivalent romantic relationship about twenty years ago and strikes up his hope that by persuading the former colleague to come back to work at Darlington Hall again may help solve the problems he is faced with on his job.  Having both the professional and romantic purposes in mind, Mr. Stevens travels westward, and on the way also simultaneously keeps recalling the old days in 1920s and 1930s, when Darlington Hall reached its apex of prestige and the butler felt most self-fulfilling in his career.  The story ends when the butler fails in both his purposes.  After the novel came off the press, it won great popularity and positive critiques.  Then Remains was adapted for the big screen and released to market in 1993.  Anthony Hopkins played Mr. Stevens and Emma Thompson Miss Kenton.  The movie was also a big hit, though the adaptation inevitably made the movie partly different from the novel.

     This essay aims to explore the relations between Mr. Steven’s journeys without and within on his way to the West Country and their effects on him.  The journey without refers to the butler’s six-day motor trip across the English countryside from Darlington Hall to West Country.  Starting from Oxford Shire, where Darlington Hall is located, he in turn passes through Salisbury, Dorset, Somerset, Devon, Cornwall, and then ends his trip in Weymouth (then back to Darlington Hall as he says at the end of the novel).  And the journey within denotes his reminiscences in his mental space of the past happenings in Darlington Hall during his trip westward.  The two forms of journeys are closely intertwined together, comprising the main plot of the novel and suggesting the changing process of the butler’s consciousness of the world outside Darlington Hall and, more importantly, of his own identity.  The process consists of four stages of mental transformation he experiences as a result of the interactions between the incidents he encounters on the way and the events he recollects simultaneously.  In the end, aware of his awkward position as a butler and of the failure to restore a long-lost love, Mr. Stevens is reconciled to his fate and decides to return to Darlington Hall to serve his new master with a foreign skill that he is reluctant to learn, bantering.

      Mr. Steven’s motivation of taking the trip is complicated; there are at least two said and two unsaid motives behind.  One of the said motives is to take a tour to see around the country as Mr. Farraday advises him to do.  Then just as he says, “There was a good professional motive behind my request” (Ishiguro 13), the other of his said motive of traveling westward is simply professional: to persuade Miss Kenton to return to Darlington Hall to improve the ever-declining situation plaguing the house that has already manifested itself through many small errors that have incessantly occurred beyond his control.  It is this motive that he keeps repeating on the journey.  However, he probably does so in order to conceal his other purposes.  As many critics argue, Mr. Stevens is an unreliable narrator.
  Even Kazuo Ishiguro himself also comments, “Why he says certain things, why he brings up certain topics at certain moments, is not random.  It’s controlled by the things that he doesn’t say” (qtd in Shaffer 64).  Namely, the butler’s statement of his own motive is a kind of façade or self-justification used to conceal his unsaid intentions.

     One of his unsaid motives is to restore his lost dignity.  Dignity is what Mr. Stevens has pursued throughout his career.  Adam Parkes argues, “He [Stevens] believes that it [dignity] holds the key to his whole life” (43).  Nevertheless, his sense of dignity, upon which his identity and subjectivity are based on, must have been diminishing ever since Darlington Hall lost its prestige, or to be specific, since the time when Lord Darlington fell into disfavor and infamy due to his connection with Germany during WWII.  After Mr. Farraday becomes the new master, John P. McCombe contends that Mr. Stevens thinks “Mr. Farraday appears to lack the proper attention to his station as the resident of Darlington Hall and the paternalistic obligations it carries” (86).  Furthermore, he thinks the bantering that his new master wishes him to perform is quite unprofessional.  Faced with the shortage of staff, the decline of the house and the absence of a father figure,
 Mr. Stevens’ sense of loss and spatial displacement
 must have grown intense long before he starts off on his journey westward.  As a result, if Darlington Hall is not able to provide him with the dignity he has been priding himself on, he either has to retrieve it elsewhere or to restore the space to its original prominent state.  And the latter is one of the causes why he decides to meet Miss Kenton. 

     The other concealed motive of Mr. Stevens’ is romantic: to mend a past mistake with Miss Kenton, who left Darlington Hall twenty years ago, in 1936.  During her service in the house, there was an ambiguous romantic relationship between Mr. Stevens and Miss Kenton.  But it ended up with Miss Kenton’s annoyed departure and marriage with Mr. Benn.  Both of them resulted from Mr. Stevens’ apparent unconcern to her (but actually it was caused by his deliberate repression of his true feelings).  His awareness of having made a mistake and hope to mend it were rekindled when he received Miss Kenton’s letter, in which she mentioned her unhappy marriage and nostalgia for her days at Darlington Hall.  Thus Stevens tries to make use of the opportunity to improve the staff shortage to recover his lost love as well.  But interestingly, instead of revealing his romantic motive, the butler does not mention it at all but emphasizes his professional motive repeatedly.  For instance, before setting off, he thinks to himself, “For it had occurred to me that the proposed trip in the car could be put to good professional use…” (Ishiguro 10).  Here is another example.  On the third day of his journey, at Moscombe, when thinking of his coming reunion with Miss Kenton, he ponders, “I would expect our interview --- aside from a few informal exchanges quite proper in the circumstances --- to be largely professional in character” (189).  Once again, the butler “uses his professional identity as a means to mask his obvious attraction to Miss Kenton” (Shaffer 77).  However, as he travels nearer to his destination, his excitement about meeting Miss Kenton again after so many years grows stronger.  In addition, at the bus stop where they both finally reveal their true feelings toward each other and then part perhaps forever, Stevens’ admitting “my [his] heart was breaking” (Ishiguro 239) after losing the hope of winning Miss Kenton back also discloses his romantic motive. 

     If Mr. Stevens’ professionalism serves as a motive of his trip and simultaneously a mask for his other intents, it is also his professionalism that makes him a prepared, preconceived, but antiquated tourist.  Before he starts off, Mr. Stevens makes good preparations and designs an itinerary for the journey.  Before getting Mr. Farraday’s permission to go ahead with the holidays, the butler considers the details of everything involved.  How to meet the cost comes first, and the question of what sorts of costume to take along comes second.  He thinks that he should take with him some suits which fit his various requirements and different occasions that he may encounter on the way, such as one that is "appropriate for evenings in the lounge or dinging room of any guest houses."  He also especially pays attention to the need of “any suitable traveling clothes…clothes in which I might be seen driving the car” (10).  He even considers buying a new costume besides those suits formerly given to him by some aristocratic guests to the Hall.  On the surface, the butler claims that his concern with costumes is not a matter of vanity but to “be attired at such times in a manner worthy of one’s position” in Darlington Hall (11), but his particular attention to costume, especially to dressing himself like a “gentleman,” makes one suspect that he adopts a dressing code that is not appropriate to his social status (though he believes it is fit or ideal) and that he truly is unaware of the social trend of democratization outside Darlington Hall. 
    Another thing that Mr. Stevens makes good preparation of is his design of the itinerary based on a guidebook written in the 1930s.  Having devoted himself to his job for so many years, Mr. Stevens actually is unfamiliar with the social development of his country.  Therefore, he would have trouble designing the route without any aid.  The Wonder of England, which was written by Jane Symon in the 1930s for the middle class,
 is what he retrieves from the shelf for reference.  Never been to the West Country, the Butler builds up his knowledge about the place by studying the 7-volume guidebook closely, and then decides on the route based on the tourist attractions recommended; for example, the cathedral located in Salisbury and the pier situated in Weymouth.  According to John Urry, “Guidebooks became central to the construction of the ‘the tourist gaze,’ informing tourists ‘how, when and where to gaze’” (10).  So Mr. Stevens derives his anticipation of pleasure on the tour mainly from his study of the descriptions and illustrations of The Wonder of England, which indeed is archaic in 1956.  Therefore, it is a reasonable inference that Mr. Stevens’ knowledge and expectations about what he is going to see and encounter mainly stem from a guidebook which was written some 20 years ago and which he believes “much of it would still be up to date” (Ishiguro 11).    No wonder he comes into so many surprises on the route.

     As soon as Mr. Stevens embarks on his journey to the West Country, his identity changes from a butler to a tourist, who leaves his familiar space of Darlington Hall and the routine of his job for a vacation.  However, his ideology and preconceptions about his journey do not, at least on the first day of his journey.  Driving into a different and unfamiliar environment, Mr. Stevens employs what John Urry coins “the tourist gaze” (1) to interpret the scenery he sees and events that he encounters on his way to his destination.  Instead of being “an objective viewer” as Stevens describes himself (Ishiguro 29), he is actually subjective, based on his “non-tourist social practice, particularly those based within the home and paid work” (Urry 2); namely, his ideology as a butler.  John Urry explains, 

          When we ‘go away’ we look at the environment with interest or curiosity.  

          It speaks to us in ways we appreciate, or at least we anticipate that it will 

          do so.  In other words, we gaze at what we encounter.  And this gaze is

          as socially organized and systematized as is the gaze of the medic. (1)

And this is what Stevens does at the initial stage of his journey when interpreting the English landscape near Salisbury which he is unexpectedly invited to see.  

     At the start of his trip, Mr. Stevens is a subjective, ideological traveler with strong “tourist gaze,” so much so that Sara Gibson points out that there is often “a constant discrepancy between the scenic presentation and Stevens’ commentary” (53).  For example, after seeing “the English landscape at its finest” (Ishiguro 28) on the first day, he readily associates the landscape with the greatness of Britain, distinguishing it from sights at other places in the world by “the calmness of that beauty, its sense of restraint” (28).  And then he goes further to relate the greatness of the land to the question which has preoccupied him throughout his career: “What is a ‘great’ butler?” (29)  Spending a long time meditating on the question with reference to two incidents involving his father, Mr. Stevens concludes that what comprises a butler’s “greatness” is his “dignity,” which refers to the ability of “emotional restraint” (43) and “has to do crucially with a butler’s ability not to abandon the professional being he inhabits” (42).  And then he links the greatness of a butler again to his interpretation of the scenery of England.  He remarks, 

          It is with such men [great butlers] as it is with the English landscape seen at its best as I did this morning: when one encounters them, one simply 

          knows one is in the presence of greatness. (44)

This easy association among the greatness of the landscape, the country and the butler manifests that Mr. Stevens the tourist obviously is not objective at all in describing the English landscape.  Instead, he is quite subjective.

     In the incident, when Mr. Stevens’ “tourist gaze” and his ideology intensify each other, Mr. Stevens is at the stage of asserting his own subjectivity.  That is, his convictions are strengthened during this period of time: not only his pride as a butler but also his national consciousness.  Meanwhile, his anticipation of the fulfillment of his goals also surges.  For one thing, after looking on the marvelous scenery, the traveling butler joyfully reveals,

          I began for the first time to adopt a frame of mind appropriate for the journey before me.  For it was then that I felt the first healthy flush of anticipation for the many interesting experiences I know these days ahead hold in store for me.  And indeed, it was then that I felt a new resolve not to be daunted by in respect to the one professional task I have entrusted myself with on this trip; that is to say, regarding Miss Kenton and our present staffing problems.” (26)   

For another thing, getting up early on the second day morning in Salisbury, Mr. Stevens again reviews Miss Kenton’s letter in his mind, trying to make sure that his viewpoint toward the letter is correct.  After pondering for a while, Mr. Stevens concludes, “Admittedly, she does not at any point in her letter state explicitly her desire to return, but that is the unmistakable message conveyed by the general nuance of many of the passages, imbued as they are with a deep nostalgia for her days at Darlington Hall” (50).  This statement also manifests that during this stage of his journey, the butler is quite subjective and assertive. 

     At this stage, the journey proceeds mostly as planned, except the two unexpected happenings: his viewing the English landscape and running into the accident on the road to Salisbury.  However, as has been discussed, the landscape consolidates his preconceptions and national consciousness.  The accident, in which Mr. Stevens coincidentally saves a hen, puts him in good spirits, for he is thanked for his simple kindness.  The scenery and incident put Mr. Stevens in a pleasant mood, thus leaving him in a good mindset to recall his past glory.

     What Mr. Stevens recalls at this stage helps assert his identity and subjectivity.  Mostly he recalls the conference took place in 1923, when both Lord Darlington and Mr. Stevens were on the peak of their career.  He even defines it as “the moment in my career when I truly came of age as a butler” (70).  Also, at this stage, the butler’s trust in and respect for his master are still steady.  He believes his master was fighting for the peace in the world, eulogizes that the latter was involved in moral duty, and even praises Lord Darlington as “the one I am today proud to have given my best years of service to” (61).  With his strong trust in his master and his assumed glory to be able to give service in the conference, Mr. Stevens narrates the whole episode in an assertive tone, bringing up the issue of what a great butler is again and even revealing his strong wish to get involved in international affair and to serve humanity.  Even though his’ father died during the conference, he still praises his achievement during the conference with “a large sense of triumph” (110), placing himself close to such great butlers as Mr. Marshall and his father.  Therefore, the butler’s reminiscence of such a glorious accomplishment of his in his mental space serves as a response, and a reinforcement as well, to his pleasant encounters in the social space in the beginning of the journey. 
After Mr. Stevens crosses the border from Salisbury into Dorset, people he encounters start to shake his beliefs and former assertive mindset.  Sarah Gibson argues, ‘it is by leaving the planned route that Stevens is able to view the ‘real’ England of the 1950s” (56).  Therefore, at this second stage of his journey, Mr. Stevens starts to meet many local people, who live in the “real” England outside Darlington Hall.  

Not long after entering Dorset, his car breaks down, and to have it repaired, he seeks help from a batman at a “dust-sheeted” grand old house
.  The man recommends him to visit “a local beauty spot” (Ishiguro 118) by taking “a small detour off my [his] route” (120).  To the batman, who asks about his identity and whether he served Lord Darlington or not, Mr. Stevens tells his first lie on the journey so as to conceal his relationship with his late master who is now infamous.  Also the batman tells the butler that he looks like a gentleman, which indeed is an irony considering Mr. Steven’s status as a butler.  Then in Taunton, Somerset, he encounters a group of local agricultural people in an inn.  While exchanging a slight conversation, Mr. Stevens remembers Mr. Farraday’s requirement of bantering and responds with a “witty retort” (130).  But instead of getting the reaction he expects, they keep silent.  This event shows that Mr. Stevens can’t fit into people of his class.  His beliefs are challenged at this self-defending stage of his journey.

     Those unexpected incidents cause Mr. Stevens’ assumed identity and subjectivity to shake.  Including the batman and the local people in the inn, they are all “civvies” (119) and proletariats.  As a butler, Mr. Stevens should be one of the proletariat, but in reality, the butler unconsciously assumes himself to be an aristocrat.
 This is reflected in his dressing and his reluctance to get close to the recommended delightful pond so as not to make his clothing dirty.  Therefore, Mr. Stevens is a “mock” aristocrat or an in-between colonial subject
 having the ideology of his superior’s class.  When facing his real identity and the “real” England, he has trouble accepting them.  So Mr. Stevens admits that he is “particularly disappointed” (130).  When he runs into the uncertainties, his self-assertion simultaneously declines. 

     Though his assumed identity and subjectivity are challenged, they have not been deconstructed yet.  Therefore, to re-confirm them, Stevens starts to reminisce about what he believes and takes pride in.  This recalling act in his mind is also an act of self-defending.  The butler wishes to consolidate his assumed identity by recollecting something honorable of his: the much-praised job of silver-polishing under his inspection.  Referring to several examples of receiving praises from visiting guests, Mr. Stevens tries very hard to re-assert himself in his mind after his frustrations on his physical journey.  However, when mentioning Herr Ribbentrop, who is viewed as a trickster these days, he runs into a dilemma when he thinks of Lord Darlington’s anti-Semitic mistake and his connections to such Fascists as Sir Oswald Mosley.   In order to defend himself, the traveling butler takes “Lord Darlington’s relation with Mosley as ‘minor’ and irrelevant to the “great” affairs states he is involved in” (Guth 127).  Here Mr. Stevens is indeed justifying himself.

     But the closer Stevens gets to the destination, the more difficulty he seems to have in asserting his worth, pride and beliefs, so much so he falls into self-doubting.  He comes to know that his country is completely different from what it was in the twenties and thirties.  When Mr. Stevens is near Moscombe, his master’s car runs out of petrol, and he gets lost in near darkness.  He describes his stuck situation as, “I found myself out on a long road curving across bleak, open moorland.  On either side of me were what appeared to be fields of marsh, and a mist was rolling across my path” (Ishiguro 160).  I think this passage foreshadows what lies ahead of the butler.

Feeling discouraged, Mr. Stevens is confronted with another strong ideological clash, as he experiences the “democratized England of the 1950s” (Lewis 6).  He meets many local people in Moscombe, a small village.  The villagers there consider him to be a gentleman.  But instead of admitting his real identity, Mr. Stevens keeps silent about it, acts as a “posh” (53) gentleman and “fails to recognize that he is himself part of the spectacle” (Gibson 52).  However, his self-assertion faces a strong challenge when Harry Smith, one of the local people, expresses his idea about dignity and politician.  He claims that “dignity isn’t just something gentlemen have.  Dignity’s something every man and woman in this country can strive for and get.”  He continues making his democratized point by arguing, “You can’t have dignity if you are a slave.  But every Englishman can grasp it if only he cares to.  Because we fought for that right” (Ishiguro 186), and later he argues that “England’s a democracy” (189).  The statements shock the butler greatly, for his “earlier aristocratic, oligarchic perspective” (Shaffer 85) bears a striking difference from Harry Smith’s.  Judging from Mr. Stevens’ thought after the supper, it is obvious that he disagrees to democracy, for “Stevens’s views on this point have been greatly shaped by Lord Darlington” (Lang 210).  The next day, his masked identity as a butler is uncovered by Dr. Carlisle, which ruins his ambivalent intention of being a gentleman.  These unexpected accident, people and events make the butler feel discomforted and exhausted, invalidating the redeeming force of his former self-defending recollections and pushing him into self-doubting.  Mr. Stevens’ “tourist gaze” is simultaneously offset.  And the gazing tourist turns into the gazed. 

     Feeling discomfort after being challenged, Mr. Stevens then falls into reminiscence again.  But this time his reminiscence starts to fill with sorrow and regret, no more glory.  As Deborah Guth argues, “the memory that then occurs to him designed to prove this point and reinforce his own definition of dignity.  What it does, however, is the opposite” (130).  For example, he starts attempting to figure out the turning point that terminated his relationship with Miss Kenton and tries many times to find out the exact time.  Also, he recalls some incidents that reveal Lord Darlington’s mistake in politics, such as the episode that took place in 1935 and Mr. Cardinal’s visit to Darlington Hall.  At last, he even recalls the moment when Miss Kenton told him that she was going to get married.  With these regretful memories flashing into his mind, Mr. Stevens gets far more doubtful of himself.

At this stage, no more can Mr. Stevens justify himself.  He begins to suspect what he has believed in throughout his career, such as loyalty, his master, and even dignity.  As the reality and reminiscence affect each other, it dawns on him that “Lord Darlington’s ideas will seem today rather odd – even, at times, unattractive” (Ishiguro 199), and his loyalty is undermined.  John P. McCombe points out: “Although he may not have completely relaxed his opposition to Harry Smith’s democratic principles, there is nevertheless an ideological shift under away” (96).  The butler’s pronouncement about separating his service from his master’s failure seems to be a self-defending kind, but at the same time it discloses the chaos in Stevens’ mind.  Adam Parkes observes, “Yet even now Stevens’ defenses are starting to give away” (53); that is, his convictions are on the edge of collapsing.  Also his understanding of how he exactly lost Miss Kenton and let her leave with a broken heart gives him a painful sense of loss.  He finally comes to the realization that what he defines as “greatness” and “dignity” is just the result of emotional suppression, or as Meera Tamaya comments, “the apotheosis of the perfect manservant who obliterates all traces of his own personality, all instinctive drives and desires, all individual dream in the service of his master” (47).  Furthermore, what his admirable master did, which he used to think of as justice before, only led to the wretched fate of England.  At this moment, his sense of self-doubting comes to the peak and he is also being pushed onto the next stage of self-awakening, in the “present downpour” rather than “the bright morning sunshine I [he] have [has] been blessed with each morning since leaving Darlington Hall” (206).

     Gradually realizing his true feelings toward Miss Kenton and his blind devotion to Lord Darlington in the past, Mr. Stevens arrives in Cornwall, where he steps into the self-awakening stage of his journey.  Finally, he meets Miss Kenton after almost twenty years, and has a two-hour-long conversation with her.  With his purposes of solving the staff problem and finding his love back in mind, Mr. Stevens drives Miss Kenton to the bus stop, where his journeys without and within intersect.  Here, his reminiscence comes to an end, and he gets to the destination of his physical journey in the sense of his purposes.  However, later his dream is destroyed after Miss Kenton declines to return to Darlington Hall.  Listening to Miss Kenton’s words of expressing her past love to him, Mr. Stevens admits that “my heart was breaking” (237).  The bus takes Miss Kenton away; it also takes Mr. Stevens’ dream away.  Knowing the impossibility of realizing his dream, Stevens sits at the pier of Weymouth, which is highly praised in The Wonder of England.  There he meets a retired butler, to whom he reveals his sense of loss about his career and deciding to go back to Darlington Hall on the latter’s advice.

     At this stage, with the impossibility of fulfilling his dream, both the butler’s faiths and self-esteem are entirely destroyed, and he becomes further displaced.  Mr. Stevens faces the reality of his dislocated position when his aspiration for Miss Kenton goes off, for he can no longer seek comfort in continuing to recall the past, nor can he re-assert his identity through reminiscence.  He cannot fit into the “real” England, nor can he be what he used to be in Darlington Hall now.  Excluded by space and by class, Stevens experiences the ultimate displacement, the sense of which seems to prompt him to accept his failure in life caused by his complete devotion to his profession.  The sense is even intensified after talking to the retired butler at the pier of Weymouth.  For example, when he faces the reality that his past devotion has been a kind of waste, he questions, “What dignity is there in that?” (243)  And his whole convictions seem to have been wrong.  Here, the butler awakens from his past fantasy, his dream, and even from “the futility of his nostalgia for the lost Englishness” (Gibson 60).

     These two journeys, the physical journey and the mental one, interact with each other, causing Mr. Stevens to face the reality and ponder how he will spend the rest of his life, that is, his “remains of the day.”  After his conversation with the retired butler, the butler says:

          …there is something to his advice that I should cease looking back so much, that I should adopt a more positive outlook and try to make the best of what remains of my day. (Ishiguro 234)

          However, though the butler claims that he is awakened and ready to make good use of the rest of his life, his awakening; however, is belated, partial and pathetic.  For he decides to reconcile himself to the status quo by going back to Darlington Hall to continue pleasing his master with something he was reluctant to do, bantering.  And despite his reluctance, he seems too ready to come to terms with bantering, because he rationalize himself by saying that “bantering lies the key to human warmth,” and that it is “hardly an unreasonable duty for an employer to expect a professional to perform” (245) and takes it “inevitably butlerlike” (Tamaya 54).  His self-awakening is not complete, but only partial.  His “more positive outlook” (Ishiguro 234) and future good use of his life seem to be no different from his past devotion to Lord Darlington.  Brian. W. Shaffer highlights: “Stevens’ new resolution clearly can provide no new solution” (87).  Indeed, after the physical and mental journeys, Mr. Stevens, though is already not what he was when leaving Darlington Hall six days ago, decides to go back to the declined mansion to please his master as he has always been doing.  This ending rings in a pathetic tone in the reader’s mind.
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� The adapted movie of The Remains of the Day has some striking differences from the novel.  For example, the movie changed the first-person narration to the third-person narration, the vehicle which Mr. Stevens rides during the journey changes from a Ford to a Daimler, the movie focuses on Mr. Stevens’ romantic purpose of seeing Miss Kenton instead of Mr. Stevens’ physical and mental transformations, and the movie changes the six-day trip to only a two-day tour, which replaces the both real and fictional places and locations of England with the generalized signs, such as the country pub, the seaside, the village post office.  For more details, see Sarah Gibson, “English Journeys: the tourist, the guidebook, and the motorcar in The Remains of the Day.”


� Many critics argue that Mr. Stevens is an unreliable narrator.  For example, Adam Parkes mentions: “Stevens is, if anything, reliably unreliable, and sometimes he seems determined to let us forget it.  He is also generous with information that permits us to construct an interpretation of his life that is deeply at odd with his own—information that enables us to reach a clearer understanding of his life than he himself ever attains”(39).  Sarah Gibson points out: “Stevens is significantly an unreliable narrator.  It is this unreliablility which functions to expose the myth of Englishness circulating in the heritage/tourism industry as unreliable narrators reveal an interesting gap between appearance and reality, between signifier and signified.  There is thus through out the novel a constant discrepancy between the scenic presentation and Stevens’ commentary.  Despite Stevens claiming to be an objective viewer, clearly he is not”(53).  Also, Brian W. Shaffer says: “Stevens can talk about himself only when he talks about others; when he talks about himself directly, he is compelled to lie.  As with the route of his meandering car trip, his story itself might seem unnecessarily circuitous, but that is precisely the point: his narrative intentionally impedes his voyage of self-discovery”(81).


� What the father figure means here is Lord Darlington, who is Mr. Stevens’ political father.  Adam Parkes points out that Lord Darlington becomes a father-figure to Mr. Stevens because “Lord Darlington has displaced Stevens senior from his natural place in his son’s affection—that Lord Darlington his assumed the role, in effect, of a surrogate-father” (50).  Brian W. Shaffer has the same comment by mentioning that “…Stevens’s political repression concerns his total identification not with his lower-class natural father, who suffers both a literal fall (on Darlington’s property) and a figurative one (in vocational status), but with his upper-class ‘cultural’ father and master, Lord Darlington” (73).


� Mr. Stevens experiences the spatial displacement because of the change of the master and the decline of the glory in Darlington Hall.  The master changes, and the space changes.  Instead of holding great conferences like the one in 1930s, his new master only expects him to banter to him.  Unable to depend on what he believes in and to find what he takes pride in; Mr. Stevens experiences the spatial displacement.


� 1930s is the period that the middle class began to increasingly travel around England by car.  The car-using exploration underlined the independence of the tourists for they could plan their itinerary flexibly and control their traveling speed.  As the result, the process of traveling was as important as the destination of the journey.  During this period, with the growing popularity of the motor tour, the guidebooks were used and created from the 1920s onwards, providing the tourists an instruction of where and how to gaze.  For more details, see Sarah Gibson, “English Journeys: the tourist, the guidebook, and the motorcar in The Remains of the Day.”


� A Colonel who participated in WWII owns this house.  The house has many places dust-sheeted because the Colonel does not use the house a lot and it is about to be sold off.  I would argue that this symbolizes the decline of grand houses and the aristocratic class.


� For example, Mr. Stevens chooses the clothes that were passed on to him by several gentlemen, drives the car that is owned by his master, and speaks like an aristocrat.  All these make others mistake him for a high-class person.  Also, his pursuit of dignity is also a demonstration that he unconsciously assumes himself to be an aristocrat and gentleman, for he implies that dignity is the dominant quality which can tell whether one is a gentleman or not.


� Mr. Stevens is a colonial subject due to his complete devotion to his master; both Stevens and his father do not question whether their sacrifices are for a worthy cause.  Stevens and his father fervently believe that they can best fulfill themselves by identifying totally with their masters’ ambitions.  Therefore, their blind devotions to their masters cause not only a relationship of master and servant, but also colonizer and colonized.  By speaking his masters’ language, wearing his masters’ clothes, Mr. Stevens is often mistaken for a “posh” gentleman during his journey, but never for long.  See Meera Tamaya, “Ishiguro’s The Remains of the Day: The Empire Strikes Back.”





